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a Spanish refugee who is the conductor of the orchestra in Ciudad Trujillo;
Lamberto Baldi, an Italian, who leads the OSSODRE orchestra in
Montevideo; Theodore Buchwald, an Austrian, who directs the Or-
questa Sinjonica de Lima; and Eugene Szenkar, the well-known Hun-
garian conductor, who is now in charge of the Qrquestra Brasileira in Rio
de Janeiro. Erich Kleiber, the German conductor, divides his time among
the orchestras of Santiago, Lima, Mexico, and Havana. His Beethoven
cycles are famous.

The wages of orchestral musicians in Latin America are much lower
than those of their colleagues in the United States, even taking into
account the low currency in relation to the dollar. As a consequence, most
Latin-American musicians eke out their subsistence by playing in restau-
rants and cafes. This in turn leads to insecure attendance at rehearsals and
even at concerts. Eugene Szenkar once suffered a heart attack when the
oboe player failed to show up at a concert of the Orquestra Brasileira, and
the incident was reported in the press.

When I conducted the Havana Philharmonic in 1933,1 announced my
rehearsals one hour ahead of the actual time. I called the advanced hour
Mora Cubana> and the real time Hora Americana. But still the Cubans
were late!

Latin America possesses well-organized choral societies, of which the
Orfeon Lamas in Caracas, Venezuela, enjoys great renown. The largest
choral ensemble is the Brazilian school children's chorus, numbering sev-
eral thousand boys and girls, with Villa-Lobos as conductor. Each year,'
on Brazil's Independence Day, September 7, this chorus, which Villa-
Lobos with his love for neologisms calls "Orfheonic Concentration" gives
a gala performance at the great stadium in Rio de Janeiro. Villa-Lobos sta-
tions himself atop a specially constructed platform fifty feet high and
directs the chorus, not with an ordinary conductor's baton, but with flags
of national colors. Before the beginning of each concert, Villa-Lobos
"tunes up" the children by making them sing a six-part canon in thirds,
resulting in a chord of the eleventh, with the following words:

Bondade

Realidade

Amkade

Sinceridade

Igwlidade

Lealdade